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Beethoven’s Tango

by Fernanda Ghi & Alfredo Minetti




Beethoven s Tango traces the artist’s most private struggle —the
need to reach the place where creation truly begins. It moves
through a delicate, charged space, where urgency meets
vulnerability, where expression 1s born from necessity. This 1s
an inward journey, guided not by ideas but by feelings. The
body listens, surrenders, and becomes the passage through
which something deeper emerges. Creation 1s no longer an
act ol invention, but of becoming. Within this unfolding,
three elemental creative forces take form:







® T'he Wuse embodies form, order, and seduction. She arrives from outside the
artist, offering structure and possibility, shaping contours without touching the
core. She inspires but does not transfigure; she opens doors but never crosses
them. Her giff‘gs remain partial, seductive yet distant, belonging more to the
promise of creation than to its truth.

* The Angel appears as a luminous guardian. In her presence, creation flows
effortlessly, as 1f grace itself had taken form. Under her protection, the artist
shines, momentarily lifted beyond effort or doubt. Yet the Angel refuses the
shadow. She does not descend into the depths where fracture and uncertainty
reside. Her hght, though radiant, 1s ephemeral, and 1ts brilliance conceals the
absence of risk.

* Then there 1s the Duende. It does not descend; it erupts. It 1s born from within
the body, from marrow and blood. It 1s neither intellect nor imagination,
neither talent nor refinement. It emerges only where danger exists—where
something essential may be lost. The Duende courts darkness, inhabits risk, and
dismantles control. It fractures what 1s established so that something truer may
arise. Iierce, vulnerable, and uncompromising, it drags creation toward a place
of honesty, where beauty 1s inseparable from necessity.







® Musically and choreographically, Beethoven s Tango gives corporeal and sonic
form to these torces through a Viving dialogue between two artists: Fernanda
Ghi and Alfredo Minetti. Glassical music and Argentine tango intertwine, not
as fusion but as tension — an encounter m which music and movement
confront, resist, and transform one another. What emerges 1s a space of
friction, where form trembles and expression becomes embodied.

* Beyond its aesthetic surface, this work asserts that the Duende does not belong
S()Iyely to artists, nor to any single tradition or culture. It 1s a latent force within
all human beings: a creative pulse capable of restoring depth, meaning, and
presence 1in a world mereasingly flattened by speed, consumption, an
speclacle.

® Beethoven s Tango thus proposes a return—not to nostalgia, but to depth.To
authorship and co-authorship rooted 1n risk.lTo interpretation driven by
necessity rather than ornament. It invites the audience to recognize themselves
within this struggle, and to encounter their own Duende: the inner force that
resists, creates, and nsists on expression of uncompromising authenticity.




1THE PARTNERSHIP

* Beethoven's Tango 1s the result of two decades of artistic dialogue,
friendship, and shared artistic ideals between pianist-composer-
anthropologist Alfredo Minetti, and dancer-choreographer-artistic
director Fernanda Ghi. United by a deep love for classical musie, tango,
and aesthetics, both artists approach Beethoven’s Tango as an act of
exploration, where music and movement become tools to access the
human depth behind the composer’s mind.







o Alfredo Minetti brings to this work a rare synthesis of musical expressiveness
and anthropological insight. His long-standing engagement with both classical
repertoire and tango allows him to move beyond stylistic boundaries, focusing
instead on meaning, tension, silence, and emotionzﬁ structure. In Beethoven's
Tango, Minetu approaches LLudwig van Beethoven not as a myth, but as a living,
conflicted, and profoundly human artist—marked by mner struggle, physical
limitations, and radical creative freedom. Beethoven’s relationship with silence,
sound, and form becomes the central axis of his musical language.

o [ernanda Ghi translates this inner universe into movement. Drawing from
tango, contemporary dance, and theatrical composition, she explores the body
as a thinking, listening organism. In this work, tango 1s stripped of adornments
and social conventions, becoming an intimate language capa%le of expressing
fragility, desire, resistance, and transformation. Her choreographic vision
focuses on the feminine forces present in Beethoven’s life and imagination
muse, protector, unreachable love, inner fire—embodied through a single
female presence that shifts archetypes across the piece.




* |n Beethoven’s Tango, music and movement coexist in tension and dialogue.
Classical music and tango intersect as parallel languages born from discipline,
longing, and raw emotional intensity. The space of the stage 1s mimimalist and
symbolic, shaped by silence, shadow, and sound, allowing the audience to enter
Beethoven’s inner randscape rather than to just observe 1t from a distance.

* T'his work attempts to reimagine Beethoven through the lenses of tango-—not
as fusion, but as revelation. It invites the audience to meet the composer
beyond his biography or style, touching mstead on the unmiversal human
questions he embodied: solitude, resilience, desire, enlightenment, and the
relentless need to create.

* Beethoven’s Tango stands as a bridge between tradition and contemporaneity,
between sound and body, between classical heritage and living expression
atfirming art as a space of inquiry, transformation, and profound human
substance.




lernanda Ghi

* Dancer, choreographer, and artistic director, Fernanda
Ghi 1s one of the most influential figures
contemporary tango on the mternational stage. Her
career spans theaters, festivals, and companies across
the Americas, Europe and Asm and 1s defined by a
profound investigation of the body, identity, and human
connection.

* Fernanda understands tango as a living language —one
that 1s not repeated, but histened to, embodied, and
transformed. Her work places presence, mus1eahty, and
the quality of the embrace at the center, conceiving
technique as a pathway toward a more honest sensitive,
and deeply expressive dance.

* As a director, she creates stage works that integrate
tango, live musm theater and contemporary movement,
offering experiences n which the stage becomes a
meetmg ground between eras, aesthetics, and memories.
Her artistic and pedagogleal Work 1S marked by an
inclusive and committed vision, mviting performers and
audiences alike to inhabit tango as art, culture, and
human experience.







Alfredo Minetti

* Alfredo is a pianist, composer, anthropologist, and producer,
who grew up mn Brazil before settling in the United States.
Trained as a classical pianist in Rio de Janeiro, he also holds a

Ph.D. in cultural anthropology from Indiana Umversﬂ:y, where

he taught for many years and collaborated closely with its

Latin American Music Center. His work COHSlstently integrates

musical practice with a deep understanding of art in its social

and cultural context.

* Minetti has conceived, directed, and produced numerous
mterdlsmphnary projects, mcludmg Maria de Buenos Aures.
Singing for Social Justice, A Night of Tango, and the Zero Hour
Tango Fest. In 2012, he co-founded the company 7%us Is Tango
Now with dancers Fernanda Ghi and Guillermo Merlo, creating
internationally touring productions such as /dentidad and
Carmen de Buenos Aires, which reimagined opera and tango
through contemporary performance.

e Since 2014, Minetti has performed extensively as a duo with
bandoneonist Richard Scofano throughout the United States,
Brazil, and Argentina. Together they released Fstaciones (2016)
and Shin-Urayasu (2024), the latter nominated for the 2025
Latin Grammy Awards. Alongside his performance career,
Minetti remains active as a writer, lecturer, and educator,
leading workshops and educational concerts mternatlonally.







Silvio Grand

* Dancer, choreographer, and pedagogue, Silvio
Grand brings a refined and contemporary
perspective to stage tango. His work 1s
characterized by technical clarity, elegance of
movement, and a strong dramatic presence that
balances subtlety, power, and musicality.

e With an extensive international trajectory, Silvio
investigates the body as an expressive territory,
exploring the balance between structure and
freedom, form and emotion. His dance 1s built
through precision of gesture and deep hstemng—
to the partner and to the musm—creatmg a
physical narrative rich in intention and nuance.

* On stage, his presence reflects a profound
understanding of tango as a living art form: one
capable of renewal without losing its roots, and of
creating a bridge between tradition,
contemporaneity, and human depth.






Richard Scofano

* Scofano 1s an Argentinian-American master bandoneonist,
composer, arranger, and musical director, born in Paso de los
Libres, Corrientes, into a family of three generations of
bandoneonists. He grew up immersed in the folk traditions of
Northeast Argentina and has lived in the United States for
over 23 years. His music bridges tradition and a personal
contemporary voice, blending Argentine folk, Brazilian, tango,
and concert music.

With more than four decades of professional experience,
Scofano has performed throughout South and North America,
FEurope, Asia, and Australia. His work includes large scale
compositions such as /bera (Concerto for Bandoneon and
Orchestra) and La Tierra Sin Mal (Symphomc Poem),
premiered with major orchestras in the United States,
Argentina, and Brazil. His first album of original music,
Fistaciones, marked a defining moment i his Compositional

carecr.

Scofano has collaborated extensively with leading artists
including Alfredo Minetti, Yamandu Costa, and Sergio Assad,
appearing at major concert halls and festivals worldwide. His
most recent album, Shin- Urayasu, was nominated for the 2025
Latin Grammy Awards atfirming his position as one of the
foremost voices in contemporary bandoneon music.







Beethoven s Tango brings classical music, tango, and dance into a
single, electrifying experience. Classical audiences will be
drawn to 1its emotional depth and musical intensity, tango lovers
to 1ts pulse and passion, and dance enthusiasts to its raw
physicality and presence. Blurring the lines between concert
and movement, tradition and transformation, Beethoven s
1Tango mvites audiences of all kinds to feel creativity as
something alive, urgent, and deeply human.







